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DEDICATORY  PREFACE. 


TO  all  Lovers  of  Muftc  throughout  the  State  of  'Vermont ,  and  to  the  Subfcribers  for  the  Sacred  Musician 
in  particular,  this  Volume  of  Sacred  Muftc  is  humbly  and  refpeclfully  dedicated,  by  their  devoted 

Friend  and  Fellow  Citizen,  THE  AUTHOR. 

FRIENDS  AND  PATRONS, 

That  degree  of  perfection  which  Mufic  has  attained  to,  in  thefe  States,  as  well  as  the  number  of  ex- 
perienced mailers  and  able  critics  in  the  art,  renders  a  work  of  this  kind  (where  the  Author  wiflies  to  efcape  cenfure) 
exceedingly  critical ;  but  be  affured  that  thefe  compilations  were  never  intended  for  the  "  fcrutinizing  eye  of  the 
malevolent  critic,"  but  folely  for  the  amufement  of  thofe  on  whofe  candour  he  can  rely,  and  who  will  grant 
every  indulgence  to  a  young  adventurer  in  mufic,  whofe  greateft  ambition  is  to  pleafe.  "  'Tis  not  that  vanity  fo 
peculiar  to  authors  that  tempts  me  to  appear  publickly  in  that  chara&er,"  but  an  earnefl:  defire  to  oblige  a  number 
of  friends,  on  whofe  frequent  folicitations  I  have  ventured  on  this  perilous  undertaking:  But  as  facred  mufic  is  con- 
fldered"  informing  a  mod  pleafing  part  of  divine  worlhip,  every  attempt  to  promote  fo  important  an  object  will  be 
deemed  laudable.  Under  the  influence  of  this  idea,  the  Author,  although  moving. in  the  humbleft  fphere  of  life,  is 
nev%thelefs  willing  to  contribute  his  mite  for  the  promotion  of  fo  great  a  caufe. 

The  great  diflimilarity  of  tafte  in  the  feveral  profefTors  of  mufic  renders  it  exceedingly  difficult  to  make  fuch  a 
collection  that  each  tune  would  found  harmonious  to  every  nice  mufical  ear. 
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DEDICATORY  PREFACE. 


In  compiling  the  following,  great  pains  have  been  taken  to  confult  the  befl  judges  of  mufic,  and  with  them  to  felect 
fuch  tunes  and  fuch  only  as  were  judged  fuitable  for  church  mufic.  Thofe  pieces  which  are  original  were  not  com- 
pofed  for  public  infpection ;  very  fenfible  is  the  Author  that  they  cannot  ftand  the  teft  of  a  rigid  criticifm,  but  need 
the  foftering  care  of  a  generous  public  :  To  fuch,  therefore,  they  are  humbly  fubmitted,  hoping  that  every  error  will 
be  cheerfully  corrected,  and  overlooked  with  complacency. 

All  thofe  who  have  encouraged  this  work  by  fubfcription  are  refpectfully  thanked  ;  and  the  Author  alfures  them 
.  that  he  has  fpared  no  pains  to  have  it  correct,  and  fo  executed  as  to  anfwer  their  expectations ;  and  fincerely  hopes 
they  will  derive  fufficient  advantage  to  compenfate  them  for  their  expenfes,  to  accomplilh  which  has  been  the  greateft 
ambition  of 

The  Public's  devoted  Servant, 

E.  CHILD. 

Brandon,  (Ftmont)') 
Jure  25,  1804.  j 


m 


THE 


acre*  jHtmctatt,  &c. 


PART  I. 


An  INTRODUCTION  to  the  RUDIMENTS  of  PSALMODY,  on  a  new  Plan. 


SECTION  I. 


QuefHon.    What  is  rnufic  in  general  ? 

Jhtfner.  It  is,  properly  fpeaking,  both  a  fcience  and  an  art :  as  a 
fcience,  it  demonstrates  and  explains  the  true  relation  and  juft  pro- 
pO'  tinn  of  founds :  as  an  art,  it  teaches  their  proper  expreflion. 

Q.     What  is  hartnony  ?      "V  ' 

A.    Harmony  is  a  combination  of  feveral  founds  at  the  fame  time. 

What  is  melody  ? 
A.    Melody  is  a  fuccefllon  of  a  fingle  found. 

What  are  the  primary  qualities  of  mufical  founds  ? 


A.    Time  and  tune. 

Ho<w  many  dijlinS  degrees  of  found  are  there  in  the  fcale  ? 
A.    Seven,  five  of  which  are  called  whole,  and  two  that  are  called 
half  or  ferni-tones. 

Hon/  are  thofe  founds  reprefented  in  mvjic  ? 
A.    By  the  feven  firft  letters  of  the  alphabet,  placed  on  five  lines 
called  a  ftaff ;  thefe  are  arranged  upon  the  bafs,  tenor  and  counter 
ftaves,  according  to  their  refpe&ive  cliffs,  called  the  F  cliff",  the  G 
cliff,  and  the  C  cliff. 

How  is  the  F  cliff  marked  ? 


INTRODUCTION. 


A.    It  is  fet  upon  the  fourth  line  from  the  bottom,  on  the  letter 

F,  called  the  bafs  cliff,  reprefenting  the  feventh  degree  of  found  in 
the  general  fcale.    (See  the  example.) 


BASS  STAFF. 


Hotu  is  the  G  cliff' marked  P 
A.    It  is  invariably.fet  on  the  fecond  line  from  the  bottom,  and  is 
railed  the  tenor  or  treble  cliff ;  reprefenting  the  eighth  degree  of 
found  in  tenor  and  fifteenth  in  treble,  in  the  general  fcale.     (See  die 
example. ) 


TENOR   Oft  TREPIE. 


Q.     Hotu  is  the  C  cliff  marked  ? 

A.  it  is  placed  op.  the  third  line  From  the  bottom,  called  the 
counter  cliff,  reprefenting  the  eleventh  dcL  -ee  of  found  in  the  general 
fcale,  Sec.    (See  the  character. ) 


COUNTER. 
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Hotu  many  names  of  notes  are  there  reprefenting  founds  ?  - 
A.  Four. 

What  are  their  names  ? 
A.    Me,  fa,  fol,  la,  of  which  me  is  the  principal,  and  governs  all 
the  reft. 

What  is  the  order  of  thofe  notes,  as  placed  on  the  Jlaff '? 
A.    When  me  is  found  above,  it  is  fa,  fol,  la,  fa,  fol,  la  ;  below 
me,  la,  fol,  fa,  la,  fol,  fa,  and  then  me  comes  again  either  way. 

Example. 

fa,    fol,    la,    fa,    fol,    la,    me,    fa,    fol,    b,    fa,      fol,  la. 


Q.     Where  are  thofe  fmi-tones  or  halftones  to  be  found  on  the  Jlaff. 
A^  Their  natural  places  are  between  B  and  C,  and  E  and  F. 
Their  fituation  is  often  varied  by  flats  Or  (harps  being  added,  which 
tranfpofes  the  me  from  B,  its  natural  place,  but  they  are  invariably 
found  between  me  and  fa,  and  la  and  fa. 


SECTION  II. 

Of  Transposition. 

Q^.   Hotu  if  the  me  removed  or  trarfpofrd  from  its  natural  plnce  P         J  What  rule  is  there  for  adding  Jlats  and fiarpj  to  remove  me  ? 

A.    By  adding  flats  or  (harps  at  the  beginning  of  the  ftalf.  I     A.    Full  let  a  flat  on  the  me  line  and  the  me  will  be  f-jund  a 
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fourth  above  or  a-  fifth  below,  and  you  may  add  what  number  you 
pleafe,  only  put  your  flat  a  fourth  above  or  a  fifth  below  the  one  laft 
added,  and  the  me  will  be  found  a  fourth  above  or  a  fifth  below  that. 


A  (harp  rhuft  be  placed  a  fifth  above  or  a  fourth  below  the  one  laft 
added,  and  the  me  will  be  found  on  the  letter  laft  (harped.  (See 
the  table.) 


Me  on  B. 


On  A. 


Transposition  Table. 

F  fharp,  on  F. 
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Thus  you  fee, 

If  B  be  flat,  me  is  in  E. 

If  B  and  E  be  flat,  me'is  in  A. 

If  B,  E  and  A  be  flat,  me  is  in  D. 

If  B,  E,  A  and  D  be  flat,  me  is  in  G. 
N.  B.    More  flats  might  be  added,  but  fear  are  as  many  as  are 
commonly  made  ufe  of. 


But,  if  F  be  fharp,  me  is  in  F. 

If  F  and  C  be  fharp,  me  is  in  C. 
If  F,  C  and  G  be  (harp,  me  is  in  G. 
If  F,  C,  G  and  D  be  (harp,  me  is  in  D. 
If  F,  C,  G,  D  and  A  be  &arp,  me  is  in  A. 


What  are  tie  notes  made  ufe  of  in  church  mufic  ? 
A.    There  are  but  fix  notes,  reprefenting  found,  made  ufe  of  in 
mufic,  viz.  a  femi  breve,  a  minim,  a  crotchet,  a  quaver,  a  femiqua- 
ver,  a  demifynjquaver, 


SECTION  III. 

Musical  Notes  and  Rests. 

Semibreve.  Minim. 


Crotchet.       Quaver.      Semiquaver.  DemLfemiquaver. 


— e  

E*J  1 

Vtll 


INTRODUCTION. 


What  proportion  do  theft  notes  hear  to  each  other  ? 
A.    One  femibreve  is  to  be  founded  as  long  as  two  minims,  or 
four  crotchets,  or  eight  quavers,  or  fixteen  femiquavers,  or  thirty-two 
demilemiquavers  ;  as  may  be  feen  by  the  fcale  following. 


i  Semibreve 


-e- 


contams 


 F-  Minims. 
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Crotchets. 


mavers. 


16 
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►Demifemi- 
quavers. 

What  are  refis  ? 

A.  They  are  notes  of  filence,  i.  e.  the  performer  muft  be  filent, 
beating  the  empty  bars  as  he  panes  over  fuch  characters,  giving  the 
fame  length  of  time  to  each,  as  to  the  notes  by  which  they  are  called 
and  which  they  reprefent.  t 

Example. 


Semibreve 
reft. 


Minim 
reft. 


Crotchet 
reft. 


Quaver 
reft. 


Semiquaver  Demifemiquaver 
reft.  reft. 


— e 


Has  the  b  fiat  any  u/e  in  mujic,  except  in  removing  the  me  ? 
A.    It  has :  if  fet  before  a  note  it  finks  that  note  half  a  tone  from 
its  natural  pitch. 

What  u/e  is  the  *  Jharp  ? 
A.    It  is  the  reverie  of  the  flat.    It  raifes  tfie  fucceeding  note  half 
a  tone. 

C^_  Of  what  ufe  is  the  lq  natural  in  mufu  ? 

A.  The  natural  reftores  a  note  to  its  natural  or  primitive  found. 
It  is  never  ufed,  in  this  Collection,  unlefs  to  counteract:  one  or  the 
other  of  the  foregoing  characters. 

What  is  a  point  of  addition  ? 

A.  It  is  a  fmall  dot  fet  at  the  right  hand  of  a  note,  and  makes  the 
note  before  it  found  half  as  long  again  as  it  would  widiout  it. 

Example. 


m 


What  is  a  diminution  point  ? 
A.    It  is  a  figure  of  three  placed  over  or  under  three  notes,  and 
reduces  thofe  three  notes  to  the  fame  length  of  time  as  two  of  the 
lame  kind. 

Example. 

3  1  1  1  -ZZKZZ 


What  is  a  fingle  bar  ? 
A.    It  is  a  perpendicular  line  drawn  through  the  ftafF;  its  ufe  is 
to  divide  the  notes  into  equal  proportions  of  two,  three,  or  four  beats, 
according  to  the  mode  of  time  die  tune  is  compofed  in- 
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Example. 


What  is  a  double  bar  ? 
A.    It  denotes  the  end  of  a  drain,  and  is  thus  marked 
Example. 


1 
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What  is  a  repeat  ? 
A.    It  denotes  that  the  mufic  between  thofe  double  bars  and  dots 
ftiould  be  repeated,  or  fung  twice  over. 

Example. 
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What  is  the  ufe  of  figures  I  and  2  Jet  over  notes,  commonly  at  the 
end  of  a  tune  ? 

A.  It  fignifies  that  fome  part  of  the  tune  is  to  be  fung  twice 
over,  and  that  note  or  notes  in  the  bar  under  figure  i  to  be  liing  the 
firft  time,  and  thofe  under  figure  2  the  fecond  time,  omitting  thofe 
under  figure  I. 

Example. 

What  is  a  brace  ? 

A.    It  is  a  character  that  fliows  how  many  parts  move  together. 
*.  u.  B 


crs  o- 

What  is  a  hold  ? 

A.  It  is  a  character  which,  when  placed  over  a  note,  directs  the 
performer  to  found  that  note  twice  as  long  as  its  true  found. 

Example. 


•«=»  ■ 
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What  is  meant  by  flurs,  in  mujic  ? 
A.    A  flur  is  a  circle  drawn  over  or  under  fo  many  notes  as  be- 
long, or  are  fung  to  one  fyllable. 

Example.  . 


What  are  <we  to  undt  rjland  by  choof  ng  notes  ? 
A.    Where  there  are  notes  let  one  above  another,  the  performer 
may  fing  which  he  pleales.  » 

Example. 
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INTRODUCTION. 


What  are  marks  of  diftinflion  ? 
A.    They  are  perpendicular  ftrokes  fet  over  notes  that  muft  be 
fung  diftinclly  and  emphatically. 


Example. 


 1 
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SECT 

Modes 

How  many  modes  of  time  are  there  ? 
A.  There  are  nine  different  movements  of  time  in  pfalmody,  viz. 
fonr  called  common  time,  three  treble,  and  two  of  compound  time, 
which,  for  brevity's  fake,  I  fhall  explain  by  the  following  fcale,  which 
will  fhow  at  one  view  the  feveral  characters  defignating  the  different 
modes,  with  their  meafure  notes  and  the  manner  of  beating  each. 

Firft  mode  of  common  time,  called  Adagio,  four  beats  in  a  bar, 
one  fecond  each,  two  down  and  two  up. 

Example. 


ION  IV. 
of  Time. 

Third  mode,  called  Allegro,  two  beats  in  a  bar,  one  fecond  each, 
one  down  and  one  up ;  a  femibreve  fills  a  bar  alfo,  as  in  the  other 
two  modes.  Example. 


Second  mode  of  common  time,  four  beats  in  each  bar,  one  fourth 
quicker  than  the  firft  mode. 

Example. 


P 


This  mode  is  called  Largo,  and  is  diftinguifhed  from  the  firft  by  a 
bar  acrofs  the  C  at  the  beginning. 


3 


Fourth  mode,  called  two  to  four  or  two  fours,  a  minim  fills  a  bar  ; 
beat  at  two  equal  beats,  one  fourth  quicker  than  the  Allegro  mode. 

Example. 
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Firft  mode  of  triple  time,  three  beats  in  a  bar,  one  fecond  each, 
two  down  and  one  up  ;  a  pointed  femibreve  fills  a  bar  in  this  mode. 

Example. 


m 
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Second  triple  mode,  three  beats  in  a  bar,  one  fourth  fafter  than  the 
firft  ;  a  pointed  minim  fills  a  bar. 


INT  RODUCTION. 
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Example. 
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Third  mode  of  triple  time,  three  beats  in  a  bar,  one  fourth  falter 
than  the  feccnd  ;  a  pointed  crotchet  fills  a  bar. 

Example. 


—3- 
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Firft  mode  of  compound  time,  two  beats  in  a  bar,  one  fecond  each 
beat ;  three  minims  fill  a  bar  in  this  mode. 

Example. 


mm 


Second  compound  mode,  containing  the  amount  of  fix  quavers  in  a 
bar  ;  two  beats  in  a  bar,  and  performed  one  fourth  fader  than  the  firft. 

Example. 


Why  are  figures  made  ufe  of  in  thefe  lajl  mentioned  modes  of  time  ? 

A.  They  have  a  primary  reference  to  the  firft  mode  of  common 
time,  which  is  the  ftandard  of  all  other  modes,  and  by  which  all  ar; 
regulated. 

Q«_   Will  you  pleafe  to  explain  them  ? 

A.  I  will.  You  muft  firft  obferve,  that  all  figures  diftinguilhing 
the  feveral  modes  of  time,  are  confidered  as  fractional  parts  of  a 
femibreve.  (e.  g.)  The  fourth  mode,  marked  |,  denotes  that  the 
bar  muft  contain  two  fourths  of  a  femibreve  ;  and  all  figures  diftin- 
guifhing  different  modes,  in  the  fame  manner.  The  under  figure 
lhows  how  many  parts  the  femibreve  muft  be  divided  into,  and  the 
upper  figure  lhows  how  many  of  thofe  parts  are  contained  in  a  bar. 


SECTION  V. 


What  is  a  key  or  key-note,  in  mujtc  ? 
A.    The  key  of  any  mufic  whatever,  is  that  found  upon  which  the 
tune  is  founded,  and  is  the  laft  note  in  the  hafs. 
O-  H oiv  many  keys  are  there  ? 

AV  Two  only,  called  the  minor  or  flat  key,  and  the  major  or 


Of  the  Keys  in  Music. 

(harp  key  ;  and  no  tune  can  be  properly  built,  but  upon  one  or  the 
other  of  thofe  two  keys. 

Hotu  JJjall  I  know  a  Jharp  from  a  flat  keyed  tune  ? 
.   A.    The  laft  note,  in  the  bafs  of  every  tune  will  always  be  found 
to  be  la  or  fa.    If  the  laft  note  in  the  bafs  be  fa,  it  is  a  lharp  key ; 
but  if  la,  it  is  a  flat  key. 


INTRODUCTION. 

Example. 


Major,  or  fliarp  Key. 


Minor  Key. 


Pi 

ip4 
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p 
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Si 
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see: 
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Fa,  fo],  la,  fa,  fol,  Ja,  me,  fa,  fa,  me,  la,  fol,  fa,  la,  fol,  fa, 


La,  me,  fa,  fol,  la,  fa,  fol,  la,  la,  fol,  fa,  la,  fed,  fa,  me,  la. 


SECTION  VI. 

Of  Accent. 


What  is  accent  ? 

A.  It  is  a  certain  modulation  of  founds,  in  order  to  exprefs  the 
paflions  naturally  with  the  voice. 

Is  a  proper  accent  ornamental  to  vocal  mujic  ? 
A.    I  conceive  it  to  be  not  only  an  ornament,  but  one  of  the  moll 
material  graces  in  muHc,  and  is  as  ubiblutely  neceffary  in  mulic  as  in 
oratory,  without  which,  the  belt  voice  will  appear  flat  and  infipid. 
What  rule  is  there  for  placing  the  accent  ? 


A.  The  accented  parts  of  the  bar,  for  treble  time,  is  the  firft  part 
only  ;  for  common  time,  the  firft  and  third  parts  of  the  bar  ;  for 
compound  time,  the  firft  and  fourth  parts  of  the  bar ;  and  in  com- 
pofmg  mufic,  emphatical  words  fliould  be  fet  to  thofe  parts,  and  every 
practitioner  in  mufic  fhould  be  taught  the  propriety  of  always  bend- 
ing it  to  the  words,  lb  as  to  add  force  and  energy  to  the  fenfe  meant 
to  be  conveyed  j  which  was  the  great  end  and  defign  of  mufic. 


INTRODUCTION. 


SECTION  VII. 

Of  Syncopation  arid  Syncopes. 


What  is  fyncopation  ? 
A.    Notes  of  fyncopation  are  thofe  that  have  their  founds  drawn 
through  bars,  or  placed  out  of  their  natural  order. 

Example. 


i 


What  is  a  fyncope  ? 
A.    There  are  two  kinds  of  fyncope,  a  fingle  and  double. 

What  is  a  Jingle  fyncope  ? 
A.    A  fingle  fyncope  is  where  the  beat  is  divided  on  a  minim,  be-  | 
tween  two  crotchets,  thus : 


Example. 


-kj  


Q-_    What  is  a  double  fyncope  ? 
A.    It  is  where  the  beat  is  affected  twice  in  one  bar. 

Example. 


r: 


More  examples  might  be  brought  forward,  but  as  they  are  fo  gen- 
erally underRood,  I  lhall  omit  them,  and  clofe  this  introductory  p.u  t 
of  the  work  with  a  few  general  rules  and  obfervations. 
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INTRODUCTION. 


GENERAL  REMARKS  for  young  PRACTITIONERS. 


I.  IN  performing  notes  under  flurs,  be  very  careful  not  to  fhut 
your  lips,  from  the  firft  note  to  the  laft;  for  if  you  do,  you  break  the 
flur  and  fpoil  the  fyllable,  which  wholly  dtftroys  the  pronunciation, 
and  renders  it  difagreeable  to  all  good  judges  of  mufic. 

II.  Whenever  notes  of  filence  occur  in  the  part  you  are  perform- 
ing, be  filent,  beating  the  empty  bars  ;  and  never  invade  the  prov- 
ince of  another,  by  finging  a  folo  that  does  not  belong  to  your  part, 
{unlefs  you  are  a  leader  of  the  mufic  that  is  then  performing,)  but 
after  you  have  beat  your  empty  bars,  you  ought  to  ftrike  in  with 
fpirit,  to  let  the  audience 'know  (as  an  author  obferves)  that  another 
part  is  added  to  the  concert. 

III.  A  repeat  is  always  to  be  fung  with  life,  &c.  a  degree  fatter 
than  you  perform  it  the  firft  time  over. 

IV.  Never  let  any  one  fing  fo  loud  but  what  he  can  diftinguifh 
§ ach  part  in  the  concert,  which  will  enable  him  to  keep  time  with 
the  reft  of  the  fingers. 

V.  The  high  notes,  in  either  part,  fhould  always  be  fung  foft. — 
Let  it  be  obferved,  that  "  good  finging  is  not  confined  to  great  fing- 


ing, nor  is  it  entirely  dependent  on  fmall  finging  :  I  have  heard 
many  great  voices  that  never  ftruck  a  harfh  note,  and  many  fmall 
voices  that  never  ftruck  a  pleafant  one."  "  It  is  an  efiential  thing 
in  a  mafter  to  propagate  foft  finging  in  fchools,  becaufe  foft  mufic 
has  a  great  tendency  to  refine  the  ears  of  the  performers." 

Finally,  To  clofe  thefe  obfervations,  I  would  recommend  to  all 
finging  fchools  or  bands  of  fingers,  when  performing  facred  mufic, 
(which  is  one  of  the  nobleft  acts  of  the  Chriftian  worfhip,  when  fuit- 
ably  performed,)  "to  refrain  from  all  levity,  both  in  conduct  and 
converfation."  You  do  well  to  remember,  that  when  the  fong  is 
accompanied  with  folemn  words,  a  loofe  and  indecent  carriage  is  al- 
together inexcufeable,  and  well  deferves  the  cenfure  of  every  fober 
mind  ;  not  only  fo,  but,  inftead  of  honouring  God,  you  difhonour 
him,  and  give  very  juft  reafon  for  the  enemies  of  mufic  to  fpeak 
reproachfully.  Much  might  be  faid,  but  a  word  to  the  wife  is  fuf- 
ficient.  May  the  Great  Author  of  harmony  infpire  your  minds, 
that  you  may  all  fing  with  the  "  fpirit  and  with  the  underftanding 
alfo." 


MUSICAL    TERMS  explained. 


Andan  1"E  Largo,  all  parts  mujl  move  exafi,  and  each  note  mujl  be 

made  equal,  exad  and  dijlintl. 
Allamanda,  certain  airs  in  a  tune  always  common  time,  fung  or  played  twice 

over. 

Allemand,  grave  and  Jlow. 

Crefcendo,  the  voice  mujl  increafe  gradually  until  the Jlrain  is  ended. 
Con  Spirito,  with  life  and  fpirit. 
Forte,  loud. 


Fortiffimo,  very  loud. 

Maeftofo,  with  majejly  and  grandeur,  flower  than  the  true  time* 

Mezza,  a  degree  of  voice  between  piano  and  forte. 

Piano,  foft. 

Pianiflimo,  very  foft. 

Prefto,  fomewhat  fafler  than  the  true  time, 

Velofe,  quick  movement. 

Vigorofo,  with  Jlrength  and  Jirmnef- 

Vivace,  lively  and  cheerful. 


T  H  E 


acreb  itatftctan,  &c. 


PART  IL 


A  great  Variety  of  PSALM  TUNES,  &c. 
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H.  39,  B.  L 


Jerusalem.       C.  M. 


Weft. 
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Almighty  love,  &c. 


•  *  •* 


Now  fhall  my  inward  joys  arife,  And  burft  into  a  fong  ; 


Almighty  love  infpires  my  heart,  And  plea    -  fure  tunes  my  tongue, 


BE 


Almighty  love,  &c. 


Al- 


f — 9- — e- 


-(-- 
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HI 


Almighty      love  inspires 


i  r 

■  ^  ■  .1  L 
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my    heart,  And  pieafure  tunes  my  tongue,  And  pleafure  tunes  my  tongue. 


mighty  love,  &c. 


Pf.  148. 


Venus.       S.  M. 


French. 
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lis 
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site: 
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Let      ev'ry    creature  join    To  praife  th'  eternal    God;   Ye  heav'nly  hoft,  the  fong  begin,  And      found      his    name,  And  found  his  name  a- 


1 — F— 


it- 


:  ~ — f  Z"  T~rrrrT 


Thou    fun  with  golden  beams,  And  moon  with  paler  rays,  And       moon  with  paler 


•broad. 
 t 


1 '  r  r  irfe 


a  J  rive    Ann  mnnn  W1  th       caler  rays,  if 


s=sk±±:: 


Them      fun  with  golden  beams,  And  moon  with  paler  rays,  And  moon  with      palej-  rap 


 a- 


ftarry    light?,  ye 


Thou    fun  with  goldtn    beams,  And  moon  with  paler  rays,  And  moon  with  paler  ia.ys, 


i.  A/. 


fhou  fun  with  goldtn  beams,  And  moon  with  paler  rsys,  And  moon  with  paler  rays.,       Ye       fiarry     Kg?**,    )'«    twinkling  flames, 

C 
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Venus  continued. 


rays, 


Ye 


{tarry       lights,  ye    twinkling  flames, 
z 


ftarry    lights,   ye       twinkling  flames, 


in 


 Q-t- 

=fc= 


-p- — -3' 


Shine  to 


your        Maker's  praife. 


twinkling  flames,. 


 T  


Shine     to    your     Maker's  praife, 


-t— 


t— c^: 


Shine  to  your.  Maker's 

Pf.  I47. 


praife, 
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Spring.       C.  M. 


Stone. 


^1 


He  feuds  his  word,  and  melts  the  fnow,  The  fields  no  longer  mourn  ;  He  calls  tlie  warmer  gales  to  blow,  And  bids  the  Spring  return. 


--r-s-F-^-r-r-a-*--— l-r— 
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Spring  continued. 
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The  changing  wind,  the   flying  cl-jud 


With  fon^s  and  honours    founding  loud,       Praifc  ye  the  fov'reign    Lord,  With 

zzzzzz£i:£Zsdzzf 


E±im  Hiiro 


rf-rrvrr—    1.  r        1  .1  irr^rr^^^=y?F 


With  fongs  and  'honours    founding  Joad, 


Withfongs  and  honours  founding  loud,  Praife  ye  the  fov'reign 

E35± 


EE^:*r*=^:I=er.zz^^ 


With  longs  and  honours  four  ding  loud,     Praife    ye  the  fov'reign  Lord, 


Lord,    With  fongs  and  honours  founding     lend,  Praife  ye  the    fov" -    -    -    -    -    -    reign  Lord,    Praife    ye    the  fov'reign  Lcrd. 
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Ohio. 


R  M. 


pus 
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alp  F 


Holyoke.  1 1 


My 


HI  praife  my  Maker  with  my  breath  ;  And  when  my  voice  is  loft    in  death,  Praife  fhall  employ  my  nobler      pow'rs : 


 *  ±j  1  !  |  .izz^jlt: 


r-0- 


-ft-r  #-- a 


My  days  of  praife  (hall 
"T" 


fcEEEE 
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days  of  praife  fhall  ne'er  be  paft, 


- .— i — n — r 
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My  days  of  praife,  My  days  of  praife  fhall  ne'er  be  paft, 

»  


While  life,  and  tho't,  While  life,  and  tho't,  and  being 


r.ecr       be       paft,  While  life,  and  tho't,  and  being  laft,  w 

la 
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Whil«  life,  and  tho't,  and  being  laft, 
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Ohio  continued. 
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laft,  "Or  immortality 

T"  
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Or       immortality       endures,  Or  immortality 


HI 

endures,  ■   Or       immortality       endures,  Or       immortality  endures. 


Or  immotality 


endures, 


.iffffirn  '  !tLt.ifT|rriMa=P 


JOr  immortality 


Pf.  I48. 


endures, 

America. 


S.  M. 
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Or  Tit  on  flow'ry  boughs,  Ac. 
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Sfe  birds  of    lofty  wing,  On  high  his  praifes  bear, 


Or  fit  on  flow'ry  bough?,  arui  fing  Your  Maker's  praifes  there,  Your,  &c. 
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Or    fit  on  flow'ry  bought,  and  fing,  Or  fit  on  flow'ry  boughs,  and  fing,  &c 
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hafty        is  our  life 
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1              Our  days  rar. 
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a     ftory        or     a  fong,  We 
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Pf.  9  8. 


Sheffield. 


C.  M. 
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Let  -every  heart  prepare  him  room,  Let  every  heart 


Joy  to  the  world !  the  Lord  is  come  !  Let  earth  receive  her  King : 


Let  every  heart  prepare       him  room,  And  heav'n  aadnatare  fing. 


fZfZj 


Let  every  heart 
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While  field* 

TZ3. 


Joy  to  the  earth  !  the  Saviour  reigns  !  Let  men  their  fcng*  employ;  While  fields  and  floods,  rocks,  hills  and  plains  Repeat  the  founding  joe,  Repeat  the  founding  joy. 
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■  J  lie  c  id. 
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Pi;  58.  Psalm  58.       P.  M. 

iiiiiii^riiiiPlii 


Hanvood. 


gilililllliE^ 


Judges,  who  rule  the  world  by  laws,  Will  ye  defpife    the    righteous  caufe,  When  th'  injur'd  poor   before     you  ftands  ? 


:sz: 
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IEE 


Dare 


id 


20 


Dare   ye  condemn 


=t=f=l 


.T  1 
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Dare  ye  condemn  ~     ^^i^  '  r~  P~  ^ 
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If 


Dare  ye  condemn  the  righteous  poor,  And  let    rich    finners       Tcape        fecure,       While  gold  and  greatnefs  bribe  yonr  hands  ? 


TO 


ye  condemn 


e-+-e 


9 — 9 


Psalm  58  continued. 
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V  ■  r  ■  f  1  f  f  f  r  |TT  f  ttfnTllW-gQ^¥fe^ 


Have       ye  forgot,  or 


never  knew,  That  God  will  judge  the  judges  too  ?     High  in  the    heav'ns  his  juftice  reigns; 


ztszzpz-:::p=i: 
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Yet    you       invade       the  rights  of    God,  And  fend  your  bold      decrees    abroad,     To  bind  the     confcience    in    your  chains. 
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Hudson.       L.  M. 
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1  


He  comes !  he  comes  !  *he  Judge  fevere  L       The  feventh  trumpet    fpeaks  him  near:  His  lightnings  flafli !  his  thunders       roll!    How  welcome 


is-? 


urn 


From  heav'n  angelic 


to     the  faithful  foul. 


From  heav'n  angelic 


From  heav'n  angelic       voices  found  :  See  the  Almighty    Jefus  crown'd  ! 


II 


■y--pr-rp-rp--^a: 
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1'rorn  h?av  n  anpelic 
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EEPEI: 


Hudson  continued. 
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Girt  with  omnipotence  and  grace,  Girt  with 


And  glory,  glory,  glory  decks  the  Saviour's  face. 


the    Saviour's  fo.e. 


J  L 


Girt  with  omnipotence    and  grace,       Girt  with 


Girt  with  omnipotence  and  grace,  And  glory  decks 


:£±zfcd 


— 

SEE 


Girt  with 


And    glory  decks 
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H.  30,  B.  II. 
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Concord. 


The  hill  of  Zicn  yields  A  thouLr.d  facrtd  fweets,  Before  we  reach  the  heav'nly  fields,  Before 


Ejg=£|||g 


Or  walk  the  golden  flrects. 


^zizizi^EzziEtt: 
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Pennsylvania. 
:t:=~  j: 


P.  M. 


Ingalls, 





The    God    of     glory    fends  his  fummons    forth,  Calls    the    fouth  nations,  and  awalces      the  north ; 


From 


:zs: 
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From  eaft  to  weft 


A.  #.„ 


as 


J  L 


^1 


From  eaft  to  weft 


Pennsylvania  continued 
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Hgiiiiilil 


trembles ;     heav'n      rejoices ; 


The      trumpet    founds ;  The  trcmpec 


-e- 


trumpet  founds  j 
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I  lie       trumpet  founds,   The    trumpet  founds  ;  hell        trembles ; 


The     trumpet  founds ; 


■ft-  «- 
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heav'n       rejoices ; 


Lift       up    your    heads,  ye 


faints,    with  cheer 
IP 
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ful  voices 
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K  96.  Majesty.       P.  M.  Swan. 


Pf.  1 1 6.  Bolton.       CM.  Child.  33 
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y  God  For    all  h 
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is  kindn 
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efs  a 

lown  ?  My 

■e — e- 

feet  fliall  vifit 

thine  . 
»  
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ib  ode,    My  J 
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bngs  addrefs  thy 

throne. 
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Among  the    faints  that  fill  thy  houfe  My  off 'rings  fcall  be    paid ;  There  fhall  my  zeal  perform    the  vows  My    foul    ill    ahguifh  made. 

s.  M*  E 


34  H.  10,  B.  I. 


Burlington. 


S.  M. 


Child. 


lies 
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How 


mmmmmmmmm 


How  beauteous  are  their  feet  Who  ftand  on  Zion's  hill !  Who  bring  falvation  on  their  tongues,  And  words  of  peace  reveal. 
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How  charming,  charming  is  their  Yoke  !  How 


33Z 
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charming,  charming  is  their  voice  !  How  fweet 


ex 


How  fweet  the  tidings  are  •  Zion,  behold  thy  Saviour  King,  Zion,  behold  thy  Saviour  King,  Zion,  behold  .  He  reigns  and  triumphs  here. 


fweet  the  tidings  are ! 


Pf.  12 1. 
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Delight. 
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^ig|||gi|iiliilii 

Thou 


_. F:: 


No  burning  heats  by  day,  Nor  blafts  of  ev'ning  air,  Shall  take  my  health  away,  If  God  be  with    me  there  : 
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Eg 


Thou  art  my  fun, 
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art  my  fun,.And  thou  my  fiiade, 
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Thou  art  my  fun,  And  thou  my  fhade,  To  guard  my  head  By  night  or  noon.  Thou  art  my  fun.  And  thou  my  ihadc,  To  guard  my  head  By  night  or  noon. 


H 


Let  the  feventh  angel    found  on    high,    Let  ihouts  be  heard  thro' all  the  Iky  !  Let  Ihouts  be  heard  thro' all  the  Iky  !    Kings  of  the  earth,  with  glad  accord, 


Danville  continued. 
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wall,  and    art,  and  art    to    come : 


Jtfus,  the  Lamb,  who  once  was  flain,  Forever  live,  forever  reign  !  Forever    live,    forever   reign  ! 


H.  144,  B.  L 

Moderate 


Dover. 


C.  M. 
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Why  fhouid  the  children  of  a  King  Go  mourning  all  their  days  ?     Great    Comforter!    defcend    and  bring  Some    tokens  of  thy  ^race. 


Pf.  92. 


David's  Harp.       L.  M. 


 y~ 


i 


e  r 


Sweet  is  the  day 


3t 


Sweet  is  the  day  of   facred  reft,    No  mortal  care  fhall  feize  my  breaft  ; 
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Sweet  is  the  day  of   facred  reft,  No  mortal  care  fhall  feize  my  breaft, 





Sweet  is  the  day 
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O  may  my  heart 


O       may    my    heart    in    tune  be  found,  Like  David's  harp  of  folemn  found,  Like 
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O      may  my  heart  in  tunc  be  found,  Like       David's  harp  of  folemn  found. 
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Devotion  New.       S.  M. 


Chlld. 
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With  looks  and  hearts  ferenc,    Go  vifit  Chrift  your  King ;  And  ftraight  a  flaming  troop  was  fcen ;  The  fliepherds  heard  them  Cng,  Glory  to  God  on 


Sis 
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high  !  And  heaVnly  peace  on  earth,  Good  will  to  men,  to       angels  joy,  Good  will  to  men,  to       angels       joy,       At     the  Redeemer's  birth, 


SSI 


40       H.  177,  Rippon's  Coll. 


Coronation. 


C.  M. 

Piano. 


Holden. 


Forte. 


EEHEE 


All     hail  the  pow'r  of       Jcfus'  name !  Let    angels     proftrate    fall :    Bring  forth  the  royal  diadem,     And    crown  him 


as 


Piano. 


Forte. 


IH^iilliiiiSililiS 


Lord       of  all.     Bring    forth    the  royal 


diadem,  And    crown    him        Lord  of  all. 
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H.  24,  B.  II.  Citation.       K  M.  Child. 
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H.  62,  B.  I. 
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Invitation. 


C.  M. 


Child. 
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Come,    let      us     join    our       cheer  - 


ful       fongs    With  an 


gels    round  the    throne ; 

far 


Ten 


Ten    thoufand  thoufand 


Ten  thoufand  thoufand  are  their  tongues,  But  all  their  joys 


are       one,    Ten  thoufand 


thoufand  thoufand  are  their  tongues,  Ten  thoufand  thoufand  are  their  tongues,  But  all  their  joys  are  one. 
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Ten  thoufand  thoufand  are  their  tongues,  But 

3EZjEZjEZ|EZ: 


m   — t — 


Ten  thoufand 


Invitation  continued. 
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all  their  joy 

s  are 
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one,  But 
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all                 their       joys   are        one,  But 
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all  their 

ffff-T 

joys  are 
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one. 
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Ten  thoufand 
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Persia.       C.  M. 
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Once  more,  my  foul,  the  riling  day  Salutes  thy  wak  -  ing  eyes  ;  Once  more,  my  voice,  thy  tribute  pay  To  Him  who  rules  the  Ikies,  To  Him  who  rules  the  fides. 

e^L., — a  ^ 


■  um-i. 
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H.  74,  B.  II. 


Austria. 


s.  M. 
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Static. 
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Thus  to  abufc 


Trrlrrffffi 


Is  this  the  kind  return,  And  thefe  the  thanks  we  owe  ? 


Thus  to    abufe     eternal  love,  Whence  all  our  bleflings  flow  !  Whence  all  our 


Thus  to  abufe 


Whence  all 
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Thus  to  abufe 


Whence  all  our  blelUngs  flow  j 


Thus  to  abufe  Thus  to  abufc 


bleflings  flow  !  Whence  all  our       Mefiir.gs       flow  !  Thus  to  abufe 


4=t 
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Thus  to  abufe 
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Thus  to  abule  Thus  to  abufe  Whence  all,  Whence  all      our    bleflings    flow  1 

"'■'infffrffxi.^ifiiMii  i>  mi  fflVii.jiuj. 

r  n  ^  Whence   all,  all,  ^u7 


Thus  to  abufe 
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Pf.  144. 


Bennington. 


C.  M. 


Child. 


Lord,       what    is       man,    poor  feeble       man,  Born    of       the  earth 


at       firft ! 


**  His    life       a  fhadow, 
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His 
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His    life    a  fhadow, 


His       life   a  fhadow, 
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His       life  a    fhadow,    light  and  vain,  Still  halting     to    the       duft,       His       life  a    fhadow,  light  and  vain,  Still 


His  life   a  fhadow 


WZW. 


iiiiii 


Still  halting 
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life   a  fliadow, 


Still  hailing 


S-JU  hafting,   hafting,  hafting,     halting  to 


48  Lansingburgh  continued. 

Nor  would  I    dare    to    fin.  And  while  I  reft  my  weary  head,  From  cares  and  bus'nefs  free,  'Ti 
I  all  the  day.  Nor  would  I       dare  to  fin.  And  while  I  reft  a 


.~  ,  .....  ...j  „v..j  ... — — „       ......       .......        .  .s  fweet  converting       on  my 


all  the  day.  Nor  would  I 


 ■  .  1  -H  1  

And  while  I  reft  my  weary  head,  From  cares  and  bus'nefs 
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Nor  would  I    dare    to  fin 


And  while 


bed  With  my    own     hesrt       and  thee, 


r-f^  i  1- 
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bed  With  my    own     nerat       and  thee, 
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free,       'Tis       fweet      converfing     on    my    bed  With  my  own  heart  and  thee,  Witli  rr.y  own  heart  and  thee. 


jo  Pf.  107. 


Brookfield.       L.  M. 


Stone. 


Would  you  behold      the    works       of    God,  His  wonders  in  the    world       abroad,    Go  with  the     mariner*,    and  trace  The  unknown  regions 


EZZB 


1  hey  leave  their  native  fhores  behind,  And  feiie  the  favour  of  the  wind,  And  feize* 


3C3 


'Till 
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cf  the  feas. 
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They  leave  their  native  fhores       behind,  And  fcize  the    favour    of    the  wind, 
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si 


They  leave 


rdzzd 


They  knve 


/>"¥  I've  ™  j\ n (1      1 7  ^  ^ 


And  feize 


Till 


j  God  commands,  and  tempefts  rife,  That  heave  the     ocean     to  the  Ikies,  That  heave 
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Brookfield  continued. 
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ave  ^ 
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'Till  God  commands,  and  tempefts  rife,  That    heave  the 


±3 
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'Till  God  commands 


ocean        to    the  Ikies. 

rr©" 


That  heave 


1 

God  commands,  and  tcirpclls  rife,    That  heave 

H.  75,  B.  11. 


That  heave 
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Bradford. 


C.  M. 
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From  thee, 


my  God,  my  joys  fliall  rife,  And  run 


eternal    rounds,     Beyond  the  limits    of   the  Ikies,  And  all  created  bound*. 
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Musical  Captive.       P.  M. 


Wood. 
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MuCc,         dcfcending        on    a    filent    cloud, Tun'd  all  her  firings    with      endlefs    art;  By  flow    degrees,    from  Toft  to  loud, 
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Changing  thereof.  The  harp  and  flute  Harmonious  join,  The     hero     to     falute;    And  make  a    captive    of    his  heart. 
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Grafton.       C.  M. 


H.  19,  B.  I. 


Stone. 


Scarce  fhall  I  feel 


Jefus !  the       vifion    of  thy    fuce  Hath    overpow'ring  charm*! 


Scarce  fhall  I  feel  death's 


Scarce  fhall 


— — 
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scarce  fh»H  !  feel  death's  cold  embrace,  If  Chrift  he  in  my  arm* 

H-d*  1 —  -r-^l- 


Scarce  fhall 


If  Chrift 


csld  embrace,    if  Chrift  be    in       my  arms. 


Scarce  fhall 
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Sea  :e  shall  I     feel       death's  cold  embrace,   If  Chrift    be    in    my  arms. 


If  Chrift 
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b care e  fual) 


If  Chrift 


Newbury  continued. 
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From  the  third  heav'n,  where  God  refules, 
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where  God  refutes,  That         hoiy,    happy  place.  The       new  Terufa 


The       new  Jerufa- 


And  the  old  roll    -    -    -    ing  fkics. 


ties.  From  the  third  heav'n,  where  God  refules,  That  holy,  happy    place,  The 


fctzHzfczt 


Ikies.  From  the  third  heav'n  where  God  relides,  That 
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holy, 


happy  place, 


The  new  Jcrufalem  comes  down, 


From  the  third 
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Flic  new  Jcrufalem  comes  down,  Adorn 'd  with  Ciining- 
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lem  conies  down,  Adorn'd  \\  ith       lhinin°"  grace.  The  new  Tcrufalern 
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Adorn'd 


new  Jeriifaleni  comes  down,  Adorn'd  with  filining  grace,  Adorn'd  with  mining  grace.     The    new    Jerufalcm    conies  down,  Adorn'd  with  fliin    -  inggra.ee. 


Adorn'd 


grace.        The  new  Jerufalem 


-t— **l4-j-f— 


Adorn'd 


Adorn'd 


6o       H.  134,  Rlppon's  Coll.  Oxford. 


C.  M. 


Stone. 


clings 


Let     every  heart  prepare       a  throne, 


Hark  !  the  glad  found,  the  Saviour  comes  !  The  Saviour  promis'd  long  ! 


P~ P 
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Let  every  heart  prepare    a  throne, 


,  Let    every  heart  ^  —  s  W 


pliliilsSiiiiliil^ 


Let  every  heart  prepare      a  throne, 


And     every  voice  a 


fong. 
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Let 
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every  heart 
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Let    every     heart  prepare     a    throne,  And  every  voice  a  fong. 


And  every  voice  a  fong. 
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Let  every  heart 
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Let       every  heart 
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H.  73,  D.  I. 


L.  M. 


Stcnc. 


And  prefs'd 


Who  Is    this  fair  or.c  in       diflrdfs,    1  hat  tra 


vels  from  the  wildernefs, 


And 


r 
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And  preL'd  with  forrows    and  with  fins,  On    her  beloved 


And  prefs'd 
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prefs'd  with    forrows    and    with    fins,    On  tier       Moved        Lord    fhe    leans  ?  On   her  beloved  Lord  flie    leans  ? 


prefs'd  with    forrows    and    with    fir:s,    On  her       beloved        Lord    fhe    leans  ?  On  her 

zz^zzizzirz: 
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And  prefs'd 


Pf.  122.  Chatham.       P.  M.  Benhcm.  63 


hill,  And  there  our  vows  and  honours  pay.  Yes,    with    a       cheer   -    -   ful  zeal,  Wc  hade  to  Zion's  bill,  And  there  our  vows  and  honours  pay. 
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Pa nt on.       S.  M, 
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7  f 

Si 

IS 

3 

Jr! 

id 

 A- — . 



The  w 

atchrrien  join  their  v 

oice,  And  tun< 

ft-*-* 

m 

-ft-»  rs-B  r 

-    ful  notes  employ  ;  Je 

■mm 

■ufalem 
f— j 

K— ft- 

br 

ft — 1 

eaks  f 

orth  i 
3 

m 

E_p  

a  longs, 

9  ■  ^    ^  ^ 

And  deferts  learr 

-A-  — gp— —  III  ■ 

1      the  joy. 
f      P      P  - 

—  1  

fc  ! 

=-t_j=tfcfct 

-ft 

if 

:a±  : 

■l — 

f  

IT 

1 

"!    

1  • 

.i  1  

-  uS»P-j^-kibz  

j_i — 
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Jcrufaleaj  breaks  fofth  ia  fongs,  And  deferts  l«ani  the  joy.  Jerufalcro 
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Pf.  19. 


Venus  New. 


S.  M. 


And  all  his  ftarry      work*      on    high,       And  all 


Behold  the 


lofty       (ky    Declares   its  Maker  God, 


\nd  all 


Proclaim  his  pow'r  abroad, 


And  all  his    ftarry  works  on    high  Proclaim  his 
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And  all 
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Proclaim    his  pow'r  abroad, 


Proclaim 


Proclaim 


fcfe 
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Proclaim      his       pow'r    abroad.       And    all      his    ftar    *    -    ry  works  on    high  Proclaim      his  pow'r  atroad. 


pow'r  abroad  And  all 


Proclaim 


pow'r  abroaa. 
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Proclaim    bis  „ii 
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And  all 
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Stone. 


The  reft  in  (Hence  mourn      their  King, 
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In  the  full  choir    a  broken  firing  Groans  with  a  ftrange  furprife ; 


The  reft  in  filence  mourn  theif 


The  reft  in  filence 


The  reft  in     filenee  mourn    their    King,    That  bleeds,  and  loTes,  and  dies. 
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The  reft  in  filence 


King,  'J  hat  bleeds,  and  loves,  and  dies. 
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The  reft  in    filence    inourn  their  King,  That  bleeds,  and  loves,  and  dies. 
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Paulet. 


C.  M. 


em. 


Brtfk. 
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As    pants  the    hart  for    cooling  ftreims,  When  heated       in    "the  chafe ;  So  longs  my  foul,  O    God,  for  thse,  And  thy  refrefhing  grace. 
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So  longs  my  foul,  O  Gcd,  for  thee,  So  longs  my  foul,  O  God,  for  thee,  So  longs  my  foul,  O  God,  for  thee,  And  thy  refrefhing  grace. 
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Pf.  50. 


No.  4.       P.  M. 


Mann. 
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The  God       of  grlory  fends  his  fummon 


he  God  of 
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ills  the  fouth  natioss,  and  awakes  the  north;  From  eaftto  weft  his  fov'rcign  orders fprea*', 


lory  fends  his  fummons  forth,  Calls  the  fouth  natioss,  and  awakes  the 
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;  htll  trembles;  heav'n  rejoices  ;    Lift  up  ■your  heads,  ye  faints,  with  cheerful  voices. 


s  j-fo 


7<3  H.  114,  B.  II.  Plattsburg,       CM.  Child. 

I       £ng  my  Saviour's    wondrous  death ;  He       con    -    -    quer'd  when  he    fell :    "Pis      fmifh'd,      faid    his  dying 

breath,    And  {hook  the  gates  of  hell,  And  fhook        the  gates       °f  hell. 
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H.  103,  B.  II. 
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Child. 
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Come,  happy  fouls,  approach  your  God,  With  new  melodious  fongs  ;    Come,  ten 


der       to    Almighty    grace  The  tribute  of  your  tpngues. 


-■-  ■  Mr-', 


jues,  Come  tender  to  Alnighty  grace  The  tribute  of  your  tongues. 

Hpiiiiigiii^i 
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Come,  tender  to 


Come,  tender  to  Almighty  grace  The  tribute  of  your  tongues,  Come  tender  to  Alnighty  grace  The  ttibuteof  your  tongues. 
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This  tunc  was  made  to  include  two  ftanzas,  but  may  be  performed  in  one. 


How    pleafant    'tis    to     fee  Kindred    and  friends       agree,  Each     in    their    proper       Cation  move, 


Pf.  19. 


Mount  Vernon. 

E33E 


P.  M. 
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There  thy  rich  works 


SEE 
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Great  God,  the  heav'n's  we'.l-order'd  frame  Declaret  the  glory  of  thy  name  :  There  thy  rich  worts  of  wonder  fhine  ;  A  thoufand  Car 
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There  thy  rich  work* 


A  thoufand  radiant 
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beauties  there,  \  thoufand  radiant  marks  appear  Of  boundlcfs  pow'r  and  (kill  divine. 
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A  thoufand  radiant  marks  appear  Of  boundlefs  pow'rand  fkill  divine. 


«  AT 


A  thoufand  radiant 
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Each  in  their  proper    ftation  move,  Each  in 


How  pleafant  'tis  to  fee  Kindred  and  friends  agree, 


IS 


Each  in  their  proper    ftation  move,  Each  in  their  proper  ftation  move, 


-  -8  


3§S 


Each  in  their  proper 
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Each  in  their  proper    ftation  move, 


aateagnfteattii 


And  each  fulfil  their  part, 


With  fyrapathizing  heart,  With  fympathizing  heart,  In  all  the  cares  of  life  ind  love ! 


And  each  fulfil  V  With 


Aad  each  fulfil 


FAIRFAX. 
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Child. 
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Shepherds  rejoice,  lift  up  your  eyes,  And  fe"d  your  i'tars  away ;  News  from  the  regions  of  the  fkies  ;    Salvation's  born  to-day 

P 


Jefus,  the  God  whom 


Jefus,    the  God  whom  angels  fear, 
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Comes  down  co  dwell  with  you  ;  To  day       he  makes  his  entrance  here,  But  not  as  monarchs  do. 


fus,  the  Go  1 


»r.^e!jf  :jr  Comes  dawn  to  dwell  with  yoj  ;  To-day 


To-day 
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Sweet    it     the        day    »f   facred       reft,  No 


mortal  c*re    fhall  fcize  n»y 


breaft; 
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O     may  my  heart 


O    may  niy  heart  in       tune  be 


O     may      my  heart 
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may    my  heart    in  tun* 


be  found,  Like     David's  harp  of   folenm  found,  Like  David's  harp  of   folemn  found. 
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iauad,       Like        David'*     ha/p  d| 
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muni 


Newbern. 
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Maft  angels  fink       forever       down,  And  burn  in    quenchlefs    fire,    When  God  forfakes  his  fhining  throne,    To  raife  us      wretches  higher. 
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Oh  !  for  his  love, 
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Oh!  for  his  love,  let  earth  and    Ikies,  Oh!  for  his  love,  let  earth  and  Ikies,  With 


Oh !    for     his  love, 


t  /•  11, 


Ob!    for     hi*   love,   let       esrth    and  fkies, 


Oh  !  for  his  love, 


THE 


acre*  j$lu0tctatt,  &c. 


PART  III 

A  large  Number  of  ANTHEMS,  ODES,  DIRGES,  &c. 

PITTgT-rgj.i.i  


Anthem  for  Easter.  Belknap. 


See  how  the  well-pleas'd  angels   roll  The  ftone,  and  opes  the  pris'n  !  Trumpets  founding ;  earth  refounding;  Jefus  rifes  from  the  dead  !  Lo,  he  quits  his 
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Funeral  Dirge  continued. 
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the  Chriftian  hero,    ht  ro  dead  !    1  he    greateft    wonder   of  the  age,      Is  now  enfhrin'd  among     the    dead,   Is  now  enfhrin'd  among  the  dead ;  He 
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each  and  all      enjoy    -    ments  here :    When  Chrifl:  commands, 


we  niuft    obey,       Without      a       murmur      or       a  tear. 
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Ode  continued. 
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dread    -   •   fnl    day,  When  Chrift  hi«  gloriei  mall 
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difplay,       And  with       tremendous    voice  fhall  loud    proclaim,       Depart,  ye 
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curfed,    down    to  hell,    In    ev  -  er  -  Lfl  -  ing  3ames  to    dwell,    Where  worms  die     not,       and    qutnchlefs     is        thj  flame! 


Pf.  85.  Vermont.       L.  M.  Child.  93 




0    *■  P  »i 

 a       m       _  _  

-*  f>  V  .  t 

yt=t£ 

»-» 

— 1=: 

=f=ft 

_| — ! — 

1 1    - 

Lord,  thou  haft  c: 

j  r  P4 

"•     J  ■■■  - 

ill'd    thy    grace    to  n 

liud,  Thoi 

P* 
 #. 

1  haft     revers'd  our 

fTTTTf 

heavy    doom : 

So    God  forgai 

re    when    Jfr'el     finu'd,  And 

P — "  d  -  u 

'r^-*--r-f-f-N 

U  5.. 

_l  u 

See 

— !S — r~U~~t 

 k- - 

i  [a_^h  

ibz-tz 

Pia,  Forte.  Pia. 


*i  jrf-^ 

-  ■ 

-c — — 2" 

^ — y 

kej  j  1  «■*- — 1  



1 — p 

■TF-f- 

£=fc 
ft 

FF 

broi 
^  1 

|      1  -L — 

ight  hit  waud'ring  cajiti 
 r 

/es  hon 

ie.  'J  hoi 
— » — 

j  haft  begun 

to  fet 

m 

u*  fre 

e,  Anc 
.  =» 

made 

thy  fierceft  wrath  abat 

e;  > 

fow  let  0 

jr  htarts          be  U 

rn'd  to 

HF=| 

"i  — ' 

m 

FFF& 

EFihrr 

-H- 

PS 

11  1 

^3 

3  -Lp 

9+ 


Vermont  continued. 

Vivace. 
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thee,  And  thy  falvation  be  complete. 


Revive       our       dying  graces,  Lord,  And  let    thy    faints    in    thee  rejoice ; 
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M:.ke  known  thy  truth,  fulfil 


thy    word ;  We  wait  for    praife     to       tune    our  voice 
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zzzilzs 


^izizaj^  p  f  irfrr/rN 
zl^iii=|iiiii|iigii|z^plzzl^ 


ii 


Piano. 


Vermont  continued. 

Forte. 
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wait  to  hear  what  God  will  fay  ;  He'll  fpeak  and  give  his  people  peace  :  But  let  them  run  no  more  aftray,  Left  his    returning  wrath  increafc 
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An  Anthem  selected  from  Psalms. 
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I     love    the  Lord  becaufe  he    is    kind,    I       love  the    Lord  becaufe    he    is   kind ; 


for  he   hath  inclined 


i  1 — i 

his  ear 


4: 


iiiillii^iiiiliiiil 


96 


Anthem  continued. 
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unto    me ;  upon  him,  as  long  as    I  live,  therefore  will    I  calL 


I    call'd  on  God  in  my  trouble, 
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-r~p—p 


Pia. 


Forte. 


r-e- 


5£ 


my     complaint,    and  he  heard  the     voice    of  my  complaint. 


When    I       was  in    mifery  he  deliver'd       me,     When  1 
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Tht  foften'd  ridges       of     the  field  Permit  the  com    to  fprinjj ;  The  vdlics  rich    provifion    yield,  And  the 
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Two  trebles.    Affettuofo.  Allamanda. 


Wallingsford  continued. 
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The  little    hills,    on      ev'ry    fide,  Rejoice 
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at  falling  fhow'rs  ;  The  meadows,  drefs'd  in  all  their  pride,  Perfume  the  air  with  flow'rs. 
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The  barren  clods,  refrefh'd  with  rain,  Promife  a  joyful    crop,        Promife  a  joyful  crop,  The 


The  barren  clods,  refrefh'd  with  rain,  Promife  a-  joyful  crop ;    The  parched  grounds  look  green  again,  The  parched  grounds,  &c.    And  raife  the  reaper's  hope. 
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raife,    and  raife,     and  raife,       and     raife,  And  raife  the    reaper's  hope. 


Pf.  145.  Vineyard.       L.  m.  Unknown.  103 
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My  God,  my  King,  thy  various  praife  Shall  fill    the  remnant  of   my  days  :  Thy    grace  employ  my    humble  tongue,  Till  death  and  glory 
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The   wings  of   ev'ry     hour   fhall  bear 


Some     thankful         tribute       to    thine  ear: 
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Anthem  continued. 
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eet    the  hu.igrjr  poor,  And   fill       their  fouls  with       living       bread,  And    fill       their    fouls  with       living  bread. 
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few 

Sinners    that    wait     before  my     door,  With  fweet  provifion 
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Girded         with       truth    and         cloth'd       with       grace,  My    priefts,  my  minifters 
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An  Elegy  on  the  Death  of  a  young  Lady. 


Wood. 
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Tenor  Solo. 
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Ye  virgin    fouls,      whofe  fweet         complaint,  Could  teach        Euphrates  not     to  flow, 


Could       Sion's  ruin 


fo        divinely    paint,     Array 'd 


in      beau    -   -  ty       and      in      woe  ~ 


Awake,    ye       virgin      fouls,    to  mourn, 


Awake,        ye       virgin       fouls,  to    mourn,  And    with    your     tuneful  for    -    -    rows    drefs     a       virgin's  urn. 
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Oh !  could  my  lips,  or  flow   -     ing  eyes,  But   imitate    fuch    char   -   ming  grief,       I'd  teach  the     feas,  and   teach    the  Cries, 


Wailings  and  fobs,         wailings  and  fobs,        wailings  and  fobs,  and  f/m  -  pa  thics ;   Nor  ihould  the  ftoaes      or      rocks       be  deaf, 
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Rocks  fiiall  have  eyes,  and  ftoncs  have  ears,  While  Ermina's  death  is  mourn'd,  In  melody  and  tears, 


See  there !  all  pale    and    dead    (he    lies ! 


Forever  flow,  my 
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Ermina'i  fled,  the    lovelieft  mind,  Faith,  fweetnefs,  wit  to- 


Elegy  continued. 

T|i;  I  i : 

zhdzibdzi: 


"3 


Ermina's    fled,  the      lovelieft    mind,  Faith,  fweetnefs,  wit  together  join'd  ; 
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Elegy  continued. 
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And      ev'ry         door       groans       do    -    -    leful       as         it       turns,  While  the  dear    dud  (he  leaves  behind,     Sleeps  in  thy  bofom, 
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Farewell  Anthem. 


Unknown. 


"5 


My  friends,  I  am    going      a    long    and  tedious  journey, 


My  friends,  I  am    going        a    long  and  tedious       journey,  never    to  return, 
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I   am       going,  I    am  going    a  Lng  and  tedious  journey,  never     to  return, 
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Farewell  Anthem  continued. 
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Fare    you  well,  fare  you  well,  my  friends, 


fare  you  well,  my  friends, 
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Fare  you  well, 


Farewell  Anthem  continued. 
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f '.re  you  well,  my    friends!    And  GchI    grant  we  may  meet  together     in  that    world       above,         where.        trouble  (hall  ceafe,  and 
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harmony    fhall  abound. 
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down    in    the    cold    and    filcnt  grave,  where  the  mourners  ccafe  from  mourning,  and  the  pris'ners  are  fet  free  ;  where  the  rich  and  the  poor  are  both  alike. 
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*Devotion  New,  S.  M.  Child. 
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♦Exhortation,  L.  M.  do. 

♦Fairfax,  C.  M,  do. 
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